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EgypthasbecomeoneofthemainsourcesofemigrationintheMiddleEast;sixmillion

EgyptianscurrentlyliveasexpatriatesintheGulfStates,NorthAmericaorEurope.

Encouragedbytheinfit・heconomicreformsintroducedbySadatinthe1970s,emigration

hassincebeenasafetyvalvefortheauthoritiesastheyattempttocopewiththeeconomic,

politicalandsocialblockageswhichaffectEgypt.Itisalsoafinancialresource,andthe

migrants・remittanceshavebecomeindispensableforthecountry・seconomicdevelopment.

Intheabsenceofeconomicstrategiestocreateenoughjobstoabsorbnewcomerstothejob

market,foranincreasingnumberofEgyptiansexpatriationhasbecomeapreferred,though

risky(becauseincreasinglyillegal)wayofescapingsocialdowngrading.

ThehugenumberofEgyptianswhohaveemigratedinthelastfourdecadesmeansthey

playacentralroleinthenationalimagination,whichiscultivatedbywriters,filmmakers

andjournalists,whothemselveshaveveryoftenbeenmigrantsatsometimeintheirlives.

Nevertheless,thetopicremainslargelyunexploredbyresearchers.Anumberofstudies

havebeenpublishedaboutmigrationandthecinema(Gautier1992;Al-Hamarneh2005),

butveryfewaboutmigrationasatopicinthegeneralliterature.Wefoundonlyonevery

briefpaperinArabic,entitledRu・y・tal-Higra(MigrationNovels),inwhichtheauthorpoints

outthat“MigrationhasbecomeoneofthemainsubjectsofEgyptianliteraturebut

surprisingly,consideringitsimportance,itspoliticalinfluencebothinsideEgyptandabroad

hasbeenignored” (N・sir2006).Thislackofacademicinterestisevenmoresurprising

giventhelargenumberofstudiesonthetopicinNorthAfrican,Turkish(Muhiddin1991)

orLebanese(Hout2007;Sakr2011),bookswrittenfromapostcolonialperspective,usingthe

concepts of・exilic・ or ・diasporic・ literature (Hout2007)ofhybridization and

transnationalism.Usually,migrationanditsconsequence,confrontationwithothercultures,

appearasarevealerofSelf,andSelf・srelationswiththeOther.

BasedonasurveyofEgyptiannovelsandfilmsdealingwithrecentinternational

migration,thispaperaimstoexplorethenexusbetweenmigrationandotherness:Howare

thecontactsandinteractionsbetweenEgyptiansandforeignersdescribedinnovelsand

films?How areothercultures,lifestyles,andspacesrepresented?How dowritersand

ImaginativeMigrations:NarrativesofOthernessintheEgyptianLiteratureandCinema 1



directorsuse,interpret,orreshapestereotypesaboutthe・Other・?Theotherisconsidered

tobetheforeigncountryorpeoplethemigrantencounters,butinfactmigrantsthemselves

becomethe・other・fortheirfamilyaswellasfortheirownsociety.Criticalrepertoires

usuallyjoinforcesincondemningthemigrantasavectorofsocialchangewhothreatens

Egyptianmoralvalues,andaccusetheEgyptiangovernmentofbeingresponsibleforthe

deathofyoungpeoplewhocrosstheMediterraneanSeaillegally,andofbeingincapableof

standingupfortherightsofEgyptiancitizenslivingabroad.Beyondthesecriticisms,what

isatstakeistheredefinitionoflinksbetweenindividualandcollectiveidentities,and

ongoingreevaluationofthenationalideal.

ForageographerworkingonEgyptianmigrations,andusingtraditionalmethods

(fieldwork,interviews,statisticalanalysisandmapanalysis,etc.),thismultidisciplinary

comparativeapproachtotheanalysisoffilmsandbooksappearstobeanappropriateway

to exploremigratory imaginations,and to comparetheirdifferentdiscoursesand

perceptions.Despitetheirdifferences,IwillarguethatthemainrepresentationsofEgyptian

migrations,bothinthecinemaandinthegeneralliterature,areembeddedinmethodologi-

calnationalism(WimmerandGlickSchiller2003)ratherthaninatransnationalparadigm.

Afterbrieflydescribingthecorpusofbooksandfilmsusedasreference,Iwilltrytomapthe

・otherness・forEgyptianmigrantsbydescribingtheperceptionsofthehostcountrieswhich

areusuallyrepresentedbystrongstereotypes.Startingfromtheusualdistinctionbetween

migrationtotheWestandmigrationtoArabcountries,Iwilldemonstratethatthe・alien・

isnotexactlywhowemaythinkatafirstglanceandthattheculturalfrontiersarenot

alwayswhereweexpectthemtobe.Iwillthenquestiontherepresentationofmigrationas

alossofidentity,analyzingitatfourscales,thenation,thesociety,thefamilyandthebody

ofmigrants.

1.Alargelyunexploredcorpus

Migrationisusuallyportrayedasanegativeexperienceinbothbooksandfilms.Writers

andthefilmmakersdenouncetheharshlivingconditionsofEgyptiansinhostcountries,and

thedeepfeelingsofnostalgiatowardtheirhomeland.

(1)Ofbooksandmigration

Broadlyspeaking,thechronologyofEgyptianmodernliteraturedealingwithmigration

canbedividedintofourperiods.Thefirstistheearly20thcentury,when,forintellectuals

likeTahaHusseinorTewfiqAlHakimtravellingtoEuropetostudyatthemostfamous

universitieswaspartoftheireducation.ThesecondperiodcoincideswiththeNasserera

(1950�1960s),exceptwhenemigrationservedtheinterestsofPan-Arabism,itwasstrictly

controlled.1Consequentlyforthisperiod,nobooksdealwithinternationalmigration,but
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manynovelsdescribethewavesofmigrationfromthecountrysidetoEgyptiancities.2The

thirdperiod(1970�1990s)istheperiodofeconomicmigrationtoAraboilcountries,starting

from theinfit・heconomicreformslaunchedbySadatinthemiddleof1970s(Sonallah

Ibrahim,GamalalGhitany,IbrahimAbdelMeguid).Thelastperiod(sincethebeginningof

the21stcentury)ischaracterizedbytwotrends,one,avant-gardeliterature,oftenwrittenby

femaleauthorswhocontinuetoliveabroad(MayTelmissany,Miralal-Tahawi),andthe

second,authorswhomigratedforthepurposeoftheirstudies,butchosetoreturnandlive

inEgypt.FamousbestsellingauthorslikeAlaaAlAswanyandKhalidKhamissiboth

devotedtheirsecondopustothetopic(Chicago,Safin・tN・h).

Thecorpusanalyzedforthepurposeofthisstudycomprisestwelvebooksmostofwhich

havebeentranslatedintoEnglishorFrench,3andcanbedividedintotwocategories.The

firstcategoryreferstobookswhosemaintopicismigrationandincludes,amongothers,

ChicagobyAlAswany,whichrelatestheintertwineddestiniesofEgyptianslivingonan

Americancampus;TheOtherPlacebyAbdelMeguid,whichportraysayoungeducated

middle-classEgyptianfromAlexandriafacingtheharshalienationofeconomicmigrantsin

SaudiArabia;AmrikanlibySonallahIbrahim picturesanEgyptianhistoryprofessorwho

spendsoneterm atauniversityinSanFrancisco;andfinallySafinatN・hpaintsagood

pictureofthediverseexperiencesofEgyptianswhoarevoluntaryexpatriates.Thesecond

categorycomprisesnovelsinwhichmigrationisasecondarybutrecurrenttopic,usually

linkedtotheinfit・hupheavals(ZaatbyIbrahim,Ris・latal-Basa・�rfilMasa・�rbyGhitany).

Someofthesebooksarebestsellers,whichmeansreadersareinterestedinthistopicnotonly

inEgypt,butalsointheWestandintheGulfStates,sinceChicagowasthesecondtopseller

inbookshopsinDuba�inthefirstweekof2012,fiveyearsafteritwasfirstpublished.4

Allthesenovelsaccountforafeelingofbeinguprooted,ofalienationandcultural

confrontationexperiencedbythosewholiveabroad,buttheyalsodescribethedifficulties

experiencedbymigrantswhentheyreturn,andthehardshipsfacedbytheirfamilieswho

remainbehindinEgypt.Writtenbywell-knownandcommittedEgyptianwriters,these

booksaremostlynovels,orcollectionsofshortstories(FriendlyFire,Ris・latal-Basa・�rfil

Masa・�r),inspiredbyrealism,andrepresentthemaintrendincontemporaryEgyptian

literature(Jacquemond2008).5Inmostcases,thesenarrativesareinspiredbytheauthor・s

ownexperience,sincealmostallspentseveralyearsoftheirlifeabroad,tostudy,toearna

bettersalary,orforpoliticalreasons.6ButwiththeexceptionofMiralal-TahawyandMay

Telmissany,whodefinesherselfasatransnationalwriter,mostofthesenovelswerewritten

inEgyptaftertheirauthor・sreturn.Migrationappearstobeafundamentaltimeforliterary

experience,sincethefirstmodernArabicnovel,Zeineb,waswrittenbyHusaynHeykalin

1914,whenhewaslivinginexileinParis.Writingisawayofovercomingthesuffering

causedbyexile.Althoughmanywritersconfessthattheirexperienceofsolitudeand
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nostalgiaencouragedthem towrite,others,likeMohamedBisatie,whoworkedasan

accountantinSaudiArabia,saidthat,onthecontrary,theirexperienceasamigrant

preventedthemfromwritingforaconsiderableperiodoftime(N・sir2006).

(2)Offilmsandmigration

AccordingtoAlaaAl-Harmarneh(2005),・thepresentationofthe・other・inEgyptian

cinemaissomewhatrare・:imagesofEuropeanandAmericancountriesare・mainlylimited

tousingthemassettingsand/orbackgroundforspyactivities,lovestoriesandhoneymoon

trips・.Indeed,Egyptiancinemaismarkedbystereotypedplots,charactersandsettings,

deeplyconcernedbysocialmobilityandstronglyembeddedinthelocalcontext(Shafiq

1998).However,filmsdealingwithmigrationarebecomingmoreandmorecommon

(Shafiq2011).Nevertheless,themigrationtopicisnotcompletelynew,severalfilms

releasedinthe1980saddressedthereturnofEgyptianmigrantsfromtheGulfstates,and

havealreadybeenanalyzed(Gautier1992).Forthisreason,inthispaper,Ifocusonfilms

releasedinthe1990sandthe2000s,whichbelongtovariousgenres,fromdramatocomedy,

anddocumentaries,includingpopularandindependentfilms(HelloAmericabyNaderGalal

versusTheCitybyYousryNasrallah).Mostofthesefilmsstarredfamousactors(Adel

Imam,MohamedHeneidy,AhmedHelmy)andwereviewedeitheratthecinema,orat

homeonvideos,DVDs,orontheInternet.7ATVseriesbroadcastduringRamadan2011Mr

RamadanMabroukisalsoincluded.Itportraystheadventuresofaschoolteacherfrom a

DeltavillagewhogoestoParistopreparehisPhD,becomesateacherofArabic,and

discoverstheharshrealityofEgyptianslivinginFrance.Attheendoftheseries,hereturns

hometoEgypt.

●InHelloAmericabyNaderGalal(1998),Bakhit(AdelImam)succeedsinmakinghisdream

oftravellingtotheUnitedStateswithhisfianc・e,Adila,cometrue,byobtainingavisa

sentbyhiscousinwhoalreadylivesthere.But,oncethere,theAmericandreamturnsinto

anightmare:Bakhitcanonlyfindunqualifiedjobs,andhastofacethehostilityof

AmericanstowardsArabsandMuslims.

●InTheCitybyYoursyNasrallah(1999),Ali,ayoungaccountant,livesinaworkingclass

neighbourhood,anddreamsofbeinganactor,againsthisfather・swishes.Hedecidesto

leaveEgyptforParis,wherehelivesforseveralyearsasaboxerinfixedmatches.After

beingattackedbyhisemployers,heloseshismemorybutmanagestoreturntoEgypt,

whereheeventuallybecomesanactor.

● InLostinAmericabyRafiGirgis(2002),Sherif,ayoungmanwithlittlemoney,embarks

ontheadventureofexpatriation.AtLAairport,hepretendstobeAdel,arichfarmer

fromtheNileDelta,comingtotheUStomarryhiscousinNour,whomhehadneverseen.

Adelhimselfarrivesonthesameplanebutismistakenlyarrestedbythepolice.The
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misunderstandinglastsseveralweeksuntilthedayofmarriageofSherifandNour,who

havefalleninlove,whenAdelreappears,havingbeinginjuredbydelinquentsandafter

alongstayinhospital,havingrecoveredhismemory.

●InCutandPastebyHalaKhalil(2006),Gamilaisaresourcefulyoungwomanwhoabove

allwantstoemigratetoNewZealand.Toincreaseherchancesofobtainingavisa,she

decidestomarryYoussef,ayoungmanshemetbychance,whoalsowantstofindajob

abroad.Theyenduptrulylovingoneanother.

●InBlackHoney(AsalAswad)byKhalidMarai(2010),Masri,anEgyptianwhohaslivedfor

20yearsintheUnitedStatesreturnstoEgyptafterhisfather・sdeath,tospendhis

holidaysandseeifhecanlivethere.AfterhavingforgottenhisAmericanpassport,heis

embarkedinaseriesofadventures,whichrevealthedifferentvalueplacedonhumanlife

dependingonone・snationality,andthenegativeaspectsofEgyptiansociety.ButMasri

alsorediscovershisEgyptianidentityandthepositiveaspectsofEgyptianlife.Inan

obvioushappyend,hedecidestoremaininEgypt.

2.Mappingotherness:Imaginativegeographiesofmigration

SincethegreatmajorityofmigrantsgotoArabcountries,Egyptianmigrationscannotbe

consideredasbeingpostcolonial,butrathersouth-southmigration(ifthisexpressionis

appropriatewhenreferringtooil-richcountriesliketheGulfStates).OfficialEgyptian

statisticsandscholarsusuallydistinguishtwotypesofmigration:migrationtoArab

countries,knownastemporarymigration,andmigrationtoWesterncountries,whichis

assumedtobepermanent.Thedistinction,basedondifferencesinmigrationpolicies,is

largelyartificial.InEurope,forexample,notallmigrantswanttosettlepermanentlyand

manyspendonlyafewyearstherebeforereturningtoEgypt.Suchtemporarymigrationis

oftenclandestinebecauseofthetougheningofmigrationpoliciesasaconsequenceofthe

Schengenagreements.Inbooksandfilms,thisdistinctionbetweentheWestandArab

countriesisalsoportrayed,butbeforedistinguishingthesetwokindsofmigration,letus

firstrecallthat,irrespectiveofthehostcountry,migrationisusuallydescribedasanegative

experience.

(1)Migrationasanegativeexperience

AcademicworksonEgyptianmigrationcanbedividedintotwocategories:onethattakes

anoptimisticviewinspiredbyaneo-classicalviewpointandstatesthat,inthelongrun,

capitalandhumanflowsbetweenEgyptandtheGulfStateswillshiftthebalancebetween

wealthandsalaries;andtheotherthattakesamorepessimisticview,heldbysupportersof

thedependencetheory,inspiredbyMarxism.Theseauthorscriticizetheincreaseinthe

numberofimportscausedbythereturnofmigrantsandtheirnegativeinfluenceon
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Egyptiansociety,inwhichPan-Arabidealsarereplacedbythesearchforindividual

satisfaction,throughtheriseoftheconsumersociety(GruntzandPag・s-ElKaroui2012).

Filmsandnovelsaboutmigrationmostlyrepresentthelatterviewpoint.

Eventhough,inpractice,migrationconcernsallsocialclasses,inthebooksdiscussedhere,

themaincharacterisusuallyaneducatedmiddle-classorupper-classbachelor(doctor,

teacheroruniversitylecturer,8engineer,etc.).Infilms,thesocialspectrumisbroader,and

theworkingclassismorefrequentlyrepresented(HelloAmerica,TheCity).Migrantsare

mainlymen;whenwomenmigrate,theyaccompanytheirhusbandortheirfianc・rather

thanmakethemoveontheirown.Portraitsoffemalemigrantsaloneareveryrare,two

exceptionsbeingtheteacherportrayedinRis・latal-Basa・�rfilMasa・�r,orthenurseinThe

OtherPlace.InCutandPaste,inordertoemigratetoNew Zealand,Gamilahastoget

married,andthisstrategyofanindependentwomanisthecoresubjectofthefilm.

Thedecisiontoemigratemaybethecollectivechoiceofthefamily.InTheOtherPlace,

IsmailtravelstoSaudiArabiaunderpressurefromadistantcousinwhofindshimajoband

remindshim ofhisdutyasheadofthefamilyafterhisfather・sdeath.Incontrast,in

Chicago,thedepartureistheresultofanindividualchoice,sometimesagainstthefamily・s

will.Shaymaa,a30-year-oldwoman,wearstheveilandlivesinTanta,alargetowninthe

NileDelta.Sheisahardworkingstudentwhowishestocontinueherstudiesagainsther

mother・swill,andwhoisafraidthatatheragesheisdestinedremainsingle,because

Egyptianmendonotwanttomarryawomenwhoisbettereducatedthanthemselves.In

TheCity,AlileavesforFrancetoescapealimitingsocialenvironmentandtofulfillhisdesire

tobecomeanactor.AdeadlockedsituationinEgyptisoftenthereasonformigration,like

inSafinatN・h,inwhichAhmadEzzal-Dincannotaffordtopaythebribeneededtobecome

acivilservant.UniversitylecturersescapingthestiflingintellectualatmosphereinEgyptian

universitiesareoftenportrayed(SafinatN・horAmerikanli).Copticdoctorswhohavetoface

strongdiscriminationatworkarealsofrequentlyportrayed(SafinatN・h,Chicago).InSafinat

N・h,KhalidAlKhamissiveryrealisticallydescribestwopossiblebutillegalroutesfor

migrants:onetotheUnitedStatespassingthroughseveralcountriesinLatinAmericaand

anotherleadingtoEurope.ThecharacterleavesLibyaonaboat,havingpaid15000

Egyptianpoundsforhispassage.Unfortunately,theboatsinksandthecharacterisarrested

inLibyaandsentbacktoEgyptbyplane.Theauthoralsomentionsorgantrafficking:

Yassineal-Baroudisellsoneofhiskidneystopaythesmuggler.

Ratherthananexperienceofindividualempowerment,migrationisusuallydepictedas

anegativeexperienceconsistingofconfrontationwithotherness,apainfulexperience

characterisedbynostalgiaandsolitude.InhisnovelChicago,amonghischaracters・young

EgyptiansstudyinghistologyattheUniversityofChicago・AlaaalAswanydescribesthe

prevailingfeelingofghurba(inEgyptian,thestateofbeingaforeigner,astranger,whichhe
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usesasasynonymofemigration,exileandhomesickness9).Usually,thecharactershave

littlecontactwithpeopleinthehostcountry,eithertheyareverylonely(liketheteacherin

Ris・latal-Basa・�rfilMasa・�rbyGhitani),ortheylivewithfellowcitizens.InTheOtherPlace,

Ismaildecidestolimithiscontactswithpermanentresidentsofthehostcountry,becausehe

doesnotintendtostaythere,hekeepshisdistancefrompeopleandthings,butdoesnot

confesshislonelinessandmoraldistresstohisfamilyinEgypt.Likeeveryothermigrant,

hetransformshisnightmareintoabeautifuldreamtoavoidworryinghisrelatives(Abdel

Meguid2005).Thisrecurrenttopicofthemigratorymyth,nottosaylie,isalsothesubject

ofthedocumentaryMessagesfromParadise.Solidarityisdescribedoccasionallyanditsplace

is,byexcellence,thecafe,whichisa・placeofencounterforcompatriots・where

newcomerscomeandwheremigrantsexchangeadvice,sharefood,andborrow money

(Ghitany1993,184).

Innovelsandfilms,likeinthepress,discoursesconcerningmigrantsoscillatebetween

denunciationandvictimisation,thevariationsdependingonthedestination:thedeathby

drowningofmanyclandestinemigrantsseekingtoemigratetoEuropeiscondemned

(CantiniandGruntz2010).Awiderangeofmigrantsisdescribedrangingfromagreedy

selfishnouveau-richereturningfromtheGulfStatestothetraitorwhodeniestheEgyptian

partofhisidentitybytryingtobemoreAmericanthantheAmericans,ortheexilewho

strugglestoescapefromdiscrimination―oftenaCoptorahighlyqualifiedcharacter,or

fromsocialdowngrading(doctorssellinghotdogsinthestreetsofNewYork(AlAswany

2011)―andthehero-martyrwhoriskshislifecrossingtheMediterraneanillegallytofeed

hisfamily.

Booksand filmsdescribeEgyptian migrants・living conditionsabroad,although

differently,sincebooksdealmoreoftenwithmigrationtotheGulfStates,whereasfilms

depictmigrationtowesterncountries.Inbothcases,weencounternarrativesofdisillusion-

menteitherwiththeAmericandreamorwiththePan-Arabmyth.

(2)MigrationtotheWest:USAversusEurope?

ThedescriptionoftheUnitedStatesisoftenambivalent,andonlyincertaincasesvery

negative.IftheAmericandream isusuallydescribed,confrontationwithrealityusually

revealsthedarksideoftheAmericanwayoflife,withnoefforttoavoidclich・s.TheUnited

Statesisportrayedasaviolentcountryinwhichurbanviolenceiscommon(therearemany

scenesinwhichcharactersareattackedinthestreet,witnessasupermarketrobbery,orare

thevictimofsexualviolenceinprison),whereaccesstohealthcareislimitedtotherich,and

lawyersareallpowerful.InHelloAmerica,beforeleavinghisnativecountry,theheroBakhit

imagineshisstayasawayofachievinghiswishforsocialupgrading.Heimagineshimself

quicklybecomingamillionaire,withabighousewithaswimming-pool,bigcars,ajet;
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marryingatallblondetoobtainAmericannationalityand,whynot,oneday,becoming

presidentoftheUnitedStates,inthislandofimmigrantswhereanythingispossible.In

Chicago,theUnitedStatesisdepictedasthecountryoffreedomandtheplacewhereonecan

contesttheEgyptianautocraticregimeunderminedbycorruptionandtorture.Butitisalso

portrayedasracist,particularlyagainstblackwomen,andwhereIslamophobiaand

xenophobiaagainstArabsiscommon.InHelloAmerica10andLostinAmerica,Egyptian

charactershavehardlyarrivedonAmericansoil,whentheyaresuspectedofbeing

terrorists.Egyptianfoodisoftenusedasadramaticresource:inHelloAmerica,whenmish,

astrongEgyptiancheese,fallsoutoftheluggagebinontheplane,abacteriologicalertis

triggeredandBakhitandAdilaarearrested.InLostinAmerica,Adelisarrestedbycustom

officersbecausehismouloukhiyya,agreenpowdermadefromplantsusedtomakesoup,is

suspectedofbeingadrug.Thesekindsofnotverysubtleartificesareconsideredtohave

highcomicpotential.

Therhetorictoolusedbyfilmdirectorsandwritersistopointoutthenegativeaspectsof

theadvantagesofAmericanwayoflife.Whenfreedomispraised,itslimits,seenfroman

Egyptianpointofview,arerapidlydepicted.InHelloAmerica,Bakhitisveryenthusiastic

whenheseesademonstrationinthestreetandstartsshoutingwiththedemonstrators,but

israpidlydisillusionedwhenherealizesthattheyaredemandingtherighttogaymarriage.

Women・sfreedom isoftenchallenged:BakhitisscandalizedwhenheseeshisEgyptian

cousin,whohasbecomeanAmericancitizen,lethisdaughterhaveboyfriendsandsexual

relationsbeforemarriage.Heangrilywitnessestherapidemancipationofhisfianc・e,Adila,

whodecidestogotoanightclubscantilyclothed,andrespondstohisindignation:・I・ma

freewomaninafreecountry・.ThisideaofinversionisalsoapparentwhenBakhitand

Adilaseeacouplekissingeachotherlanguorouslyinacar.Theyalertthepolice,butend

upbeingarrestedbythepolicemenforvoyeurism.Thetopicofmoraldepravityextendsto

representationsofanimals,perceivedasrealpeopleintheWest:inHelloAmerica,thedog

Babyhasherownroominthegroundfloor,whileBakhitandAd�lasleepintheattic.Inthe

TVseries,MonsieurRamadan,thereisaludicrousscenewhenRamadanisarrestedfor

havinginsultedadogandhispunishmentisbeingobligedtotakecareofthedog.

Protagonistshappentoeatdogfood,eitheroutofneed(HelloAmerica),orbymistake(Lost

inAmerica).Asalastexample,freedomofspeechhasledtosomestrongsalafimovements

inNewYork:whenBakhittakeshisnephewtothemosquetoteachhimtheprinciplesof

religion,heisastonishedtofindafundamentalistimam andbelieversshoutingvirulent

anti-Americanslogans.Whenhiscousinthrowshim outbecauseofhisconservative

attitude,hegoestothemosqueforshelterandaid.Theimam triestopersuadehim to

marryBarbara,aheavilybuiltpoorblackwomanwhoisalsoanalcoholic,toobtain

Americannationality.
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Crossingnationalfrontierscansometimestransform thecategoriesandboundariesof

otherness.Forinstance,AlAswanyshowshow,whenhismaincharacterNaguiis

confrontedwiththerealityoftheAmericansystem,itbecomesmoredifficultforhimtohate

theAmericanshehadpreviouslyoftenrebelledagainstinEgypt.However,thepossibility

ofhavingadoubleculture,EgyptianandAmerican,isseldommentioned.Usuallymigrants

becomecompletelyAmericanised,likeinHelloAmerica,andlosetheirEgyptianvalues,a

changewhichisperceivednegatively.InChicago,characterswhotrytobecomepartof

AmericansocietybymarryinganAmericanwoman,andsometimesdenyingtheirEgyptian

culture,meetatragicend:MohamedSalehsplitupwithhisAmericanwifeandcommitted

suicide.RafaatSabetlosthisdaughter,whodiedfromanoverdose,afteraccusinghimof

beingthecauseofherproblems.・Youdon・tknowwhoyouare,yourwholelife,youhave

triedtobeanAmerican,andyouhavefailed・(Aswany2007,398).Generallyspeaking,

migrantsresistthesirencallofwesternization.Theprevailingvisionconveyedby

filmmakersandwriters・whobelongtotheEgyptianculturalelite・isthusmoreaclashof

civilizationsthanthemeetingoftwocultures.TheverynegativeimageofAmerica・reflects

thedeepdistrustofEgyptianintellectualstowardsAmericanpoliciesanddemocracy・

(Al-Hamarneh2005).TheyblameAmericans・doublestandards,andtheirimperialism.In

HelloAmerica,thereisaneloquentsceneinwhichBakhitdeliversapatrioticspeechonTV

condemningAmericanimperialism andassertingthatEgyptdoesn・tneedAmerican

financialandmilitaryaid.Eveninsymbolicnovels,likeReturntothetemple(Alawdaila

al-Mabad)byNabilNaoum,anegativeimageofAmericansprevails:Americansare

portrayedaslootersofEgyptianheritage.Incomparison,Frenchprotagonistsareportrayed

inamoresympatheticway.

TheculturaldichotomyinEgyptianfilmsbetweentheUSAandEuropewasanalyzedby

AlaaAl-Hamarneh(2005):・Europeisportrayedasafriendlyspaceandasahomeof

culturesthatareverysimilartotheArab-Egyptianculture,whiletheUSAisshownasthe

・other・,aspaceinwhichvaluesandphenomenathatarecompletelyunacceptabletoArab

audiencesflourishanddominate.・Henotedthatinthethreefilmsheanalyzed11,thereare

manypositiveEuropeancharacterswhoareopen-minded,friendlyandgenerousto

Egyptianmigrants.・ParisisexactlylikeCairo・,writesNasrallah'smaincharactertoa

friendinEgypt.BadcharactersinEuropewhotrytocheatthenewmigrantsareeither

Israeli(inHammanfiAmsterdam),orArabmigrantsdepictedascriminalsorindividualswho

havelosttheiridentity.ThisreflectsthewidespreaddistrustfoundinEgyptiansocietyof

Egyptiansabroad,ormoregenerallyofArabmigrants:・NevertrustanEgyptianabroad・

wasrepeatedlyheardininterviewswithEgyptianmigrantsinParisin2011.Alsoworth

mentioningaretheparticularstereotypesusedforNorthAfricans:inTheCity,thereisthe

characterplayedbyRoshdyZem,aFrenchmanofNorthAfricanoriginwhofindsjobsfor
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clandestinemigrantslikeAli,andseeshimselfasabenefactortohisArab・brothers・,but

doesn・thesitatetoexploitorcheatthem(whenchasedbythepolice,hestealsthepassport

ofhis・brotherAli・toescapetoEgypt).AlthoughtheimageofEuropeiscertainlybetter

thanthatoftheUSA,thisneedstobequalified.InthenovelRis・latal-Basa・�rfilMasa・�r,after

yearsspentintransitinanArabcountry,Europeappearsasthefinaldestination.Without

specifyingthenameofthecountry,Ghitanyportraysacoldandinhospitablecountrywhere

ordinaryracismprevailsandwherethemigrantisusuallyexploitedbyanotherEgyptianor

byaEuropean.IntheTVseries,MrRamadan,thereisarecurrentsceneinwhichontheir

returnfromFrance,migrantsmeetintheDeltavillagecaf・toweightheprosandthecons

oflifeinFrance.Somepraisesocialjusticeandunemploymentinsurance,othersblamethe

badweatherandthestrongracismagainstArabsandMuslims.

(3)MigrationtoArabcountries:ThedisillusionsofPan-Arabism

WhilemigrationtoArabcountriesisfrequentlydescribedinEgyptianbooks(although

thehostcountriesaregenerallyunnamed),infilms,descriptionsofEgyptianslivinginArab

countriesarerelativelyrare,withoutdoubtbecauseofdifficultiesofshootingthere12aswell

astheproblem ofcensorship.Inreality,othernessisnotonlyencounteredinWestern

countries,butoftenrevealsitselfintheheartofArab・brother・countries.

ThisisthetopicofTheOtherPlace,byIbrahimAbdel-M・guid,whichportraysayoung

EgyptianemigrantinSaudiArabia・themaindestinationforEgyptianlabourers・gradually

discoveringthisfamiliarotherness.HedenouncestherigidinterpretationofIslam by

Wahhabites,theviolencetowardswomen,andtheabuseofmigrants,despitethefactthey

areArabsorMuslims.Criticism oftheGulfStatesisequallyvirulentinGhitany・sbook

Ris・latal-Basa・�rfilMasa・�r.HedenouncesthebadtreatmentofEgyptiansafterSadat・svisit

toJerusalem,andthesigningofthepeacetreatywithIsrael.Hecallsthelabourmanage-

mentsystemintheGulf(kafala)amodernformofslavery(migrantscan・ttravelwithout

permissionfromthekaf�landarethuscompletelydependentonhisgoodwill),hecriticizes

thestrongsocialdividebetweennativesandforeigners,andthedoublestandardsapplied

inthecaseofrape.13Hereagain,likefortheWest,thedescriptionishighlystereotyped:one

couldimaginethateveryinhabitantofaGulfStateisbackward,fundamentalist,a

hypocriticalBedouin,andachildrapist.

PositiveopinionsabouttheGulfStatesareoccasionallyexpressed bysecondary

characters,whopraisetheconsumersocietyinSaudiArabia,theimmensityofthebuildings

andhighways,thecleanlinessofpublicspaces,butwhoregrettheemptinessofsociallife

(Ibrahim2004).ThisnegativeviewofSaudiArabiaandtheGulfStatespredominatesamong

theEgyptianeliteandmayextendtootherArabcountries,Libyaforexample.Therare

positivereferencesinthecorpustoanArabcountryrefertoIraq,whichwasthemain
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destinationforEgyptiansinthe1980s.InTaxibyKhamissi,amigrantconfessestohaving

spentthebestyearsofhislifeinIraq.HepraisestheprotectiveattitudeofSaddamHussein

towardsEgyptiansandaboveall,thekindnessofIraqis,whoofferedplentyoffoodtotheir

EgyptianneighboursduringRamadan,eventhoughatthesametimetensionswith

EgyptianmigrantswereincreasinginIraq.

InArabcountries,Egyptianimmigrantsoftenfindthemselvesconfrontedwithprecarious

workingconditionsandactsofxenophobia,whichreinforcetheirnationalistsentiments.

SeveralwritersdenouncetheEgyptiangovernment・sfailuretoprotectEgyptianexpatriates

intheGulf,frequentlycriticisedintheoppositionpressinthe2000s(AlAswany2011;

Khamissi2011).Inthe1970s,Arabintellectualshadimaginedthattheincreasedcirculation

ofpeople,goodsandcapitalgeneratedbyoilrevenueswouldleadtothepoliticaladventof

theArabfatherland(Beaug・andRoussillon,1988).Thirtyyearslater,withtheideologyof

PanArabismallbutdead,displacedbyIslamism,labourmigrationsappearstobelessa

vectorofintegrationthanofincreasedregionaldifferentiation,andEgyptfindsitdifficultto

acceptthatitisnolongerthecentreoftheArabWorld.Anotherwriter,AlaaAlDib,who

hasalsowrittennovelsaboutmigration(nottranslatedintoEnglishorFrench),sumsuphis

negativeexperience:・I・vetriedtowriteanddescribetheimpactsoftheexperienceonmy

personality,butthese60daysofexileremainahumanandartisticnightmare[...].Itopened

myeyesabouttheterrifyingexperienceofmillionsofEgyptiansinquestofbreadand

money,draggingthemselvesfromoneplacetoanotherintheArabWorld,fromtownsto

deserts,sufferingfrombehavioursthatrangefrommartyrdomtoshockanddishonesty.For

us,thewords・theArabs・and・Arabness・,expressanotionthathaslostitsmeaning,whose

futureisdark,andthisincreasesourdismay.Welietoourselves?andfailtoperceivewhat

hashappened・(Nas�r2006).

Inanotherconnection,spacealsoplaysanimportantroleinthestructureofbooksand

films,sincemanywritersordirectorsbegintheirstorywitheitheradescriptionofthe

spatialframework(thecornicheinAlexandriainHelloAmerica;thehistoryofthecityin

Chicago,thedescriptionofthestructureofatownintheEmiratesinDrumbeat),ortheidea

ofcrossingboundaries(inLostinAmerica,BlackHoney,thefirstscenetakesplaceina

plane).Onthemapofimaginativemigrations,thereisakindofdivisionbetweenbooks,

whichtalkmoreaboutArabcountriesandfilms,whichtalkabouttheWest.However,there

isalsoagreatblank:veryfewfilmsorbooksrelatetheexperienceofEgyptiansintheSoviet

world,althoughintheperiodbetween1950and1970,manyEgyptianswenttoMoscowor

otherEastEuropeancities.SonallahIbrahim,wholivedinEastBerlinandMoscow,isvery

discreetabouthisownexperience.Despitetheseblanks,discoursesaboutmigrationare

verycriticalofhostcountries,butatthesametime,theycondemnEgyptiancontemporary

society,whilepraisingthetraditionalEgyptianvalues,inanambivalentnationalistvision.
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3.Migrationaslossofidentity

Awayfromtheirhomeland,migrantsruntheriskoflosingtheirEgyptianidentityunder

theinfluenceofthemoreconservativevaluesoftheGulfStates,orthemoreliberalvalues

oftheWest.Atthesametime,thecharactersdeliveradevastatingcriticism ofthenew

EgyptiansocietybornfromtheInfit・h,describingitasthecollapseoftraditionalfamilyand

educationalvalues,corruptedbyeasymoney.Therecurrentquestionofidentityisdealt

withatfourlevels:thenation,thesociety,thefamilyandthebodyofmigrants.

(1)Whenthemigrantredefinesthenation

Expatriation isgenerallyatemporaryexperience,thankstothemigrants・strong

attachmenttoEgypt.Asmentionedpreviously,thefictionalcharactersdisplaydeepfeelings

ofnostalgiatowardstheircountry.AcharacterinSafinatN・hfranticallytriestokeepup

withthenewsfrom Egypttomaintaintieswithhishomelandwhileanother,aCopt,

declares・Egyptismycountry.Myrootshavethrivedinitssoilfromthousandsofyears;

howcouldIuprootmyselffromit?・(Khamissi2009,225).Therootmetaphorisembedded

inavisionoftheself,basedoninsideversusoutside.Themigrantisanexampleofsomeone

fromtheoutside(minbarra),likeanimportedproductversusanEgyptianproduct(masr�).

Soanindividual・sidentityisdefinedbyhissituationinspace:onecanbeinsideoroutside,

buttheideaofbeingbothinsideandoutside,beyondthenationalboundary,whichisthe

coreofthescientificconceptoftransnationalism isnotconsideredhere.Interestingly,

severalmaincharactersinfilmshaveasymbolicname,Masr�,(literalmeaning・Egyptian・)

isusedasafirstnameinAsalAswadandasalastnameinLostinAmerica.Disillusionment

andtheriskoflosingone・sidentitythroughmigrationarealsoattheheartofseveralbooks

andfilms.Thereareanumberofstoriesaboutidentitytheftinwhichpassportsplayakey

role(LostinAmerica,TheCity),orstoriesofamnesia(LostinAmerica,TheCity,Brooklyn

Heights14).

Adualuprootingisoftendescribed:theEgyptiansocietywhichhasn・tofferedthemany

othersolutionthanleavingthecountry,appearstobetraythemontheirreturn.Homecom-

ingmigrantsdon・trecognizetheirownsociety,whichhasundergonetremendouschanges,

andthisisthecoretopicoffilmsaboutmigrationmadeinthe1980s.Inadditiontothe

feelingofghurba,causedbythedistancefrom thehomeland,anew feelingofghurba

emerges:・allreturningmigrantssaythesamething.OnceinEgypt,theyfeelnostalgicfor

here[thehostcountry].Why?・(AbdelMeguid1994,260).InTaxi,adriverrelateshow,after

yearsofexpatriation,hehasendeduphatinghisowncountry.

Thenationalist15viewofsomeauthorsemergesmoreclearlywhenitistimetoreturn.

Usually,infilmsaboutmigrationtotheWest(exceptinHammaninAmsterdam),themain

characterissentbacktohisnativecountryafterunpleasantexperiencesintheWest.The
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moralofthestoryappearstobe:・Themigranthasmoretolosethantowinbyemigrat-

ing・.ThemoralisthesameformigrantstotheGulfStates,whoaredepictedasreturning

toEgyptwithcapitalbutashavingfailedinmaketheircapitalyieldaprofit.Mostofthe

charactersendupbankrupt,inthegripofswindlersandcrooks.Themassiveflowsof

capitalfrom theGulfStateshavetriggeredspeculation(propertyspeculation,aparallel

exchangemarket,etc.)andthedevelopmentofIslamicinvestmentfunds,inwhichreturning

migrantshavelargelyinvestedtheirsavings.Manyhigh-profilebankruptcieshavebeen

causedbyfraudulentpractices,asapparentinthepressclippingsthatarevisibleinthe

fictionalnarrativeofZaat(Ibrahim2004).Infilmsmadeinthe1980s,themigrantswhowere

mostsuccessfularethosewhostayedandstartedupabusiness(Gautier1992).

(2)Migrants,vectorsofmassconsumptionandWahhabisation

InEgypt,theincreasingprosperityofemigrantsandthedisseminationofnewmodesof

ostentatiousconsumptionimportedfrom theGulfStateshaveoftenbeencriticisedby

intellectuals,journalists,novelistsandfilmmakers.Forthem,migrationisinitselfthe

symbolofeverythingthatiswrongwiththeinfit・h,whichisconsideredtobewhen

traditionalvaluescollapsed・thefamily,knowledge・poisonedbyeasymoney.Itis

associatedwithdisintegrationofsociety(tafasukh),withacultureofconsumptionandwaste

(istihl・k),andwiththedangersoflossofidentity.InZaat,SonallahIbrahimexpressedthe

deepfrustrationfeltbyZaat,atypicalmiddle-classwoman,whocan・tacceptthather

husbandisnotrichenoughtorenovatetheirapartmentandreplacetheirequipmentand

furniturewithmodernimportedproducts,accordingtothenew fashion,likealltheir

neighbours.

Theremittancessenthomeeverymonthareusedtosecurethefutureofthemigrant(to

payforthemarriageceremony,buyanapartment)andhisfamily(education,health,

clothes,etc.).Itfrequentlyhappensthatamigrantissupportingseveralfamilymembers,

likeintheshortstoryFriendlyfire.Consideredasprodigalsons,forrelatives,migrants

representanopportunitytotakepartintheglobalconsumerculture(GruntzandPag・s-El

Karoui2012).Assymbolsofsuccess,migrantswhoarereturningpermanentlyor

temporarilytoEgyptareexpectedbytheirrelativestobringpresents:・Thesefirstholidays

ruinedme.Theywereallexpectingapresent.It・simpossibletoarriveempty-handedat

anybody・splace.Mostofallthefamily.Theywerewaitingtoo,asilentlookofgreedin

theireyes.Theylookedmeupanddown,touchedmyclothes,ogledmyjewelry・(Ghitany

2001,282).Socialobligationstowardsthoseleftbehindsometimesturnintopredation,as

describedinseveralstoriesofmigrants・savingsbeingappropriatedbyswindlers:・my

familyhaseatenuphalfmysavingsandcrookstheotherhalf・(AbdelMeguid1994,190).

Migrantsarealsoaccusedofcontributingtothepropagationofnewstandards,valuesand
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practices:there-IslamisationofEgyptiansocietyisoftenfelttobethedoingofexpatriates

intheGulfStates,whoareheldtoberesponsibleforimportingastrict,conservativeIslam

from SaudiArabia,whichisdifferentfrom Egyptianreligiouspractices.Thisrefrainis

omnipresentinintellectualdiscourse,whichtendstooverestimateexteriorcausesofsocial

change,usingtherhetoricof・imported・versus・authentic・values.Althoughalone,this

explanationisnotenoughtoexplainthere-IslamisationofEgypt16:Islamism isnotan

exogenousforceandtherulingclasses,bothinEgyptandinSaudiArabia,alongwithnew

satelliteTVchannels,alsoshareresponsibilityforthisphenomenon.Theseaccusationsare

inagreementwithallegationsintheoppositionpressreferringtoscandalslinkedto

migrantsintheGulf.17Pronouncedinavengefultone,reproachingtheSaudisfortheirlack

ofcultureandtheirviolence,thecriticism ofSaudipowerchallengedtheclaim ofthe

GuardiansoftheHolyPlacestoholdthemonopolyofIslamicinterpretation(Cantiniand

Gruntz,2010).Behindthesedeclarations,whatisatstakeisastruggleforregional

leadership:EgyptiansresenttheplacetakenbySaudiArabiasincetheoilcrisisof1973and

trytoresistthegrowingmarginalizationofEgyptontheregionalandinternationalstage.

EgyptisnolongertheheartoftheArabworld,challengedinitscentralitybytheemergence

ofotherregionalpowers,SaudiArabiaorothernon-ArabcountriessuchasTurkeyorIran.

Whatisalsoatstakeisthemarginalizationofleftistintellectualsbyneo-liberalisationand

re-Islamisation.

Nevertheless,thisinterpretationrecallsthatwhileinEurope,migrantsoftentendtobe

perceivedasathreattotheidentityofthesocietytheyjoinasmigrants,whileinthesocieties

theyleavebehind,theymayalsorepresentathreattothesocialorder,throughtheideas,

valuesandpracticestheybringbackwiththemandreinterpret.Thistopicistreatedinmore

detailinbooksthaninfilms,althoughinHelloAmerica,wementionedsceneswithMuslim

fundamentalistshelpingandexploitingthepoorArabmigrants,whohadbeenrejectedby

theirfamily.

(3)Whenmigrantsbecomestrangerstotheirownfamilies

Thetopicofmoneydestroyingfamilytiesoccursveryfrequentlyinbothbooksandfilms.

Temptedbygain,certainmigrantswillgotoanyextremetoearnmoremoney,evenifthis

meansabandoningtheiroriginalvaluesofhonestyandintegrity.InRis・latal-Basa・�rfil

Masa・�r,GamalGhitanytellsthestoryofafemaleschoolteacherwholedadecentaustere

lifeforsevenyearsinaGulfcountryinordertosaveenoughmoneytomarryinEgypt,but

who,onthedayofherreturn,acceptstohidedrugsinherluggagetodoublethestake.In

anothershortstory,Ghitanydescribesthesadlifeofayoungprinter,whoreluctantly

emigratestomaintainthestandardoflivinghiswifedemands.Afteralongabsence,his

daughternolongerrecognizeshimandcallshisbrother-in-law・dad・.Whenhissecond
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daughterisborn,hiswifedoesn・tevenaskhisopinionaboutthechoiceofherfirstname.

Hiswholelife,hewillremainastrangertohisfamily,andforyearstheonlyrelationships

withthemwillbelimitedtotheremittanceshesendseverymonth.InTheOtherPlace,the

writeralsopointstothebadbehaviourofthefamilyleftbehind,sincethebrothersand

sistersofthehero,Ismail,prefernottotellhimabouttheirmother・sdeath,becausetheyare

afraidhewillreturntoEgyptandtheremittanceswillstop.Sometimesthereisaneven

morebrutalrupture,withmigrantsdisappearingcompletelyandsendingnonewsormoney

totheirfamilies.Thesametopicsoccurinfilms.Forexample,thefilmTheReturnofthe

CitizenbyMohamedKhanisallaboutareturningmigrantwhohasbecomeatotalstranger

tohisfamily.InHelloAmerica,Bakhit・scousinrefusestolendhimmoneybutofferstolet

him dooddjobsaroundthehouseforverylowpay.Thefilm AsalAswadrecountsthe

reverseprocess:a・secondgeneration・migrantreturnstoEgyptafter20yearsofabsence

(heleftwhenheasachild),buthehasbecomeacompleteforeignertohisownculture(he

speakswithanAmericanaccent,heisbeingcheatedlikeanordinarytourist,hedoesn・t

rememberwherehisflatislocated).ButdespitealltheshortcomingsofEgyptiansociety,he

discoversthepositivesideofEgyptianlife,andchoosestostayinEgypt,therebyrecovering

hisEgyptianidentity.

(4)Themigrantsbody:PlaceofencounterandconflictwiththeOther

AbdelmalekSayad(2004)writes・Theimmigrantisonlyhisbody・,andwehavealready

mentionedtherisksthatthreatenmigrants・bodies(accidents,amnesia,etc.).Thehost

countryisoftentheplacewheresocialnormsaretransgressed,particularlysexualnorms.

InEgypt,societyimposestheabsenceofsexualrelationshipsbeforemarriage.AlAswany

(2007)writeshow Shaymaa,ayounggirlfrom theprovinces,graduallythrowsoffthe

principlesshehadlearned:shewillhavesexwithTarakwithoutbeingmarried,andwill

choosetohaveanabortionwhensherealizesheisnotreadytomarryher.Sexual

transactionsmayalsobepartofthemigratoryproject.InSaf�natN・h,Ahmadisforcedto

breakupwithhisgirlfriendHagar,becausehewantstomarryanAmericanwoman,met

onInternet,inordertoobtainavisaandcitizenship.TofollowAhmad,Hagarwillmarry

Ayman,anEgyptianlivingintheUSAwhoiscomingbacktoEgypttofindawife.Inthis

book,therearemanyexampleswherethemigrant・sbodybecomesonefactorinthe

exchangerequiredtoenablehimtoescapehisconditioninEgypt:oneleavesforEurope

thankstoarichGermantouristwhois25yearsolderthanhim,anotherobtainsavisafor

ItalywiththehelpofaConsulateemployeewithwhomheishavinganaffair,athirdisthe

subjectofadvancesbygays.

AccordingtoSayad,thebodyepitomizesthemigrant・scontradictions.Booksandfilms

offeragenderedvisionofthemigrant・sbody,sinceinWesternsociety,womenareexposed
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tothe・temptationofvice・andfreethemselvesfromapatriarchalsociety,whileinGulf

countries,menwhoareconfrontedwith・dominationrelations・becomeimpotent.The

sexualmetaphorofemigrationascastrationformenwasusedintworecentnovels:

DrumbeatbyMohamedBisatie,andUnemployedbyNasserIraq.Bisatie・sanonymous

narrator,anEgyptianwhoworksasadriverinasmall,namelessEmirate,describesa

utopiansituationinwhichtheEmiratesoccerteamqualifiesfortheWorldCup,andthe

EmirorderseachEmiraticitizentotraveltoFrance,wherethechampionshipisbeingheld.

Theforeignworkersthenhavetherunoftheplace.Butalienationandoppressionhave

emasculatedthemigrants,the・curse・asthemigrantscallitamongthemselves.The

narratorisscaredtogohometoEgypt,becauseheisafraidofdisappointinghiswife.The

centralscene,whichgavethenametothebook,occurswhen・thelocalmaleworkers

congregateatacaf・towatch・theAfrican・perform afeatofsexualprowess・(Lindsey

2010).TheUnemployedrelatesthestoryofMohamed,athirty-year-oldbachelor,who

couldn・tfindajobinEgyptandeventuallyfoundoneinDubai.But,oncethere,hesuffers

fromsexualimpotenceandisunabletohonorhisfemaleconquests,aMoroccan,aRussian,

aChineseandanEgyptianwoman.Thissexualimpotenceisclearlythesymbolofthe

politicalimpotenceofallEgyptiansbeforethe2011revolution.

Conclusion

Discoursesandrepresentationsofmigrationinbooksandfilmsarestillverynegative.As

theSudanesewriter,TayebSalih,somasterfullyshowedinSeasonofMigrationtotheNorth,

theconfrontationwithothernessisnotlimitedtotheWest,butisalsofeltbymigrantstothe

GulfStates.Ifthetopicissosuccessful,otherthanthefactthatitrepresentsamajorsocial

phenomenon,thisisbecauseitquestionsthefoundationsofthenationalimagination,which

isdeeplyrootedinapatrioticviewbutatthesametimeistornbetweentwopoles,theGulf

ontheonehand,andEuropeandUSAontheother.Moreover,thetopicperfectlyexpresses

thetensionbetweenidentityandothernesscommontoallcontemporaryEgyptianliterature

(Jacquemond2008).

Booksandfilmsportrayfragmentedimaginations:someplaces,somesocialclassesare

under-represented,andwehavetoquestiontheblanks,i.e.whatremainsunspokeninthe

discourses.Arethefilmsandbookslying,asthemigrantlieswhenhehidesthenightmare

ofhislifeabroadfromhisrelatives?Isn・tthereacontradictionintheassertionthatEgyptian

migrantsareverybadlyintegratedinGulfsocieties,yetaresaidtoabsorbGulfvaluesand

tobringthembacktoEgyptwhentheyreturn?Whatissure,fornow,isthatthereisamajor

gapbetweenthescientificapproachtomigration,dominatedbythetransnationalparadigm

(M・ller-Mahn2005;Saad2005;Ahmed2011),andliteraryandcinematicimaginations,

whicharestillembeddedinmethodologicalnationalism,dominatedbytherootparadigm.
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AccordingtothedistinctionmadebySyrineHout(2007)betweenthe・exilicliterature・and

・diasporicliterature・,Egyptianliteratureandcinemabelongtotheformer.Paradoxically,

visionsofpoliticallyengagedauthorslikeAswanystillconveyconservativeprinciplesof

Egyptiansociety,veryoftenusingstereotypes,whichfulfillthereaders・expectations.Inthe

actualcontextofpoliticalupheaval,Egyptiansocietyisperhapsnow morepreparedto

seriouslyexamineprejudicesaboutotherness.

Notes

1 NassersentseveralthousandEgyptianteachersintheArabWorldtostrengthenthedevelopment

ofeducationinArabicinthepostcolonialperiod.

2 Internalmigration(ruralexodus)inEgyptianliteraturewasstudiedbyageographerGalila

al-Kadi(1993)whomostlydealtwithurbanrepresentationsbyruralmigrants.

3 FrenchtranslationsofEgyptiannovelsaremorenumerousandpublishedbeforeEnglish

translations.MostFrenchtranslationsarepublishedbytheFrenchpublisherActesSud.

4 AlIm・r・tal-Y・m(EmiratesToday),11thJanuary2012.

5 SonallahIbrahimandGamalAlGhitanywerejailedbyNasserinthe1960s.AlaaAlAswanywas

anactivememberofKefaya(Enough!),apoliticaloppositionmovementwhichrebelledagainst

Moubarak・sauthoritarianisminthemid-2000s.

6 Inthecorpususedforthisstudy,theonlyauthorwhodidnotemigrateisGamalAlGhitany.

7 ManyofthesefilmswerecitedbyEgyptianmigrantsinterviewedinFranceorinEgyptin2011.

8 Universitylecturersareoverrepresented(Returntothetemple,Chicago,Amrikanli).

9 InterestinglyenoughtheWest(gharb)comesfromthesamestem.

10 Thisview wasreinforcedafter9/11,butwasalreadypresentbefore,forinstanceinHello

America,releasedin1998.

11 AmericaAbracadabra(1993)setinRomania,HammamfiAmsterdam(2001)setintheNetherlands,

andTheCitysetinFrance.

12 Amongthe7filmsreleasedinthe1980sabouteconomicmigrationtotheGulfStatesanalyzedby

Gautier(1992),noneobtainedpermissiontoshootinGulfcountries.Thisexplainswhythefilms

donotdescribelivingconditionsinhostcountriesbutfocusonthequestionofreturn.

13 AccordingtoGhitany,inthecaseofchildrape,ifthechildisanative,therapistwillbebeheaded,

whileifthevictimisamigrant・schild,andtherapistanational,thecomplaintmaynotevenbe

followedup.

14 Lilette,theEgyptianbourgeoisewhohaslosthermemoryservesasacountermodelforthe

centralcharacterHind,whorecentlyarrivedinNewYork.

15 Strengthenedbythishistoricaldepthandfusionalidentificationwithaterritory(theNile),

Egyptiannationalismremainsparticularlypowerful,firedbytheprideofbeingtheseatofagreat

civilization.Otherpossiblereferencestoself-identificationorcollectiveidentificationarethen

addedtothisbase(・Arabness・,Islamicidentity,Copticidentity)whichmaybeinconflict.
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Howevernationalbelongingisnotsubsumedinallthefacetsofmigrantidentity(urbanorrural

origin,classidentity,genderidentity,generationalidentity,etc.).

16 Itcanbearguedthatre-Islamisationisawayofinventingaspecificformofmodernitywhichis

notincompatiblewithacertain・Westernisation・ofsocialpractices:inspiredbyAmerican

tele-evangelists,thenewMuslim preacherspresentyoungEgyptianswithavisionof・market

Islam・,whichmaybestrictbutiscompatiblewiththedevelopmentofaconsumersocietyanda

desireforindividualism.Urbanlandscapes,aboveallthoseofthegreatmetropolisofCairo,

expressthisAmericaninfluence,whichhastravelledthroughtheGulf,leadingtotheappearance

ofanincreasingnumberofmallsandgatedcommunitiesinthenewtownsbeingbuiltinthedesert.

17 Forexample,in2008,thescandalwhentwoEgyptiandoctorsaccusedofbeingresponsibleforthe

drugaddictionofaSaudiprincesswerecondemnedtoawhippingandaheavyprisonsentence

provokedtheangeroftheoppositionpress.
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