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Kato, Yuji. “Reading Ryusuke Hamaguchi’s Drive My Car:

Men, Women/Narrative, Sceneries/Sounds, Silence.”
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Reading Ryusuke Hamaguchi’s Drive My Car: Men and Women/ Narrative and Scen-
eries/ Sounds and Silence

Yuji KATO

Summary

Deriving its plots from Haruki Murakami’s short stories, collected in Men Without Women (2016),
Ryusuke Hamaguchi’s award-winning film Drive My Car (2021) develops around the protagonist
Kafuku’s loss of his family and his subsequent recovery from the trauma. However, the central nar-
rative, which involves the process of his recovery through a new relationship with a mysterious girl,
Misaki, does not cover the whole range of significance in the film.

The narrative on Kafuku’s recovery does not complete itself in the film, since he does not ap-
pear in the final “coda” section, in which Misaki is in a supermarket in Korea by herself and drives
away in Kafuku’s car to an unknown destination, with a dog. The final scene directs the audience’s
attention to what has been repressed by the central narrative that focuses on the male protagonist.

The film also presents a variety of sceneries and movements in the traffic, as Kafuku and then
Misaki drive his car. Moreover, the film’s significance proliferates through its interactions with liter-
ary, cinematic, and musical intertexts. Drive My Car also suggests its indebtedness, or similarity, to
films by Wim Wenders, Jim Jarmusch, Paul Auster, and Yasujiro Ozu, whom all these directors ad-
mire and imitate in their films.

Hamaguchi has explained his work in many different terms in interviews and says it is the syn-
thesis and merger of the central narrative and other elements that point to the existence of something
deeper underneath the characters’ actions. Yet, it is not clear whether it is much more than a “human

drama,” as the director’s commentaries suggest.
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