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Fascination and Charm of Music: Music in Arab Muslim Discourse on Wedding

Kumiko YAGI

Summary

The question of music in Islam is not simple. It is a common misunderstanding that
music is prohibited in Islam and that Muslims are not allowed to sing and dance. Arab Muslims,
for example, love and enjoy various kinds of music, and a wedding without singing and danc-
ing has been unthinkable for Arab Muslims, but there is now a public discussion about what is
called “an Islamic Wedding”, a wedding free from music. It is a product of Islamic resurgence
which started around 1980. However, exploring the historical discussion about music provided
by leading Muslim scholars, we find that they are not always negative about music. In addition,
the present common usage of the Arabic word “mutrib”, which means a singer, reveals how Arab
people see music. “Mutrib” literally means someone who manipulates the power of “tarab”, po-
etic and musical emotion and even a trance capable of resulting in death. Arab Muslims do not
reject music; they are well aware of the power of music and are careful of it.
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