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To Freud and his followers, and also to Carl Jung, I owe a similar debt.
Readers familiar with orthodox Freudianism and Jungian revisionism
will recognize the sources of much of my basic vocabulary; I cannot
imagine myself beginning the kind of investigation I have undertaken
without the concepts of the conscious and the unconscious, the
Oedipas complex, the archetypes, etc. Only my awareness of how
syncretically I have yoked together and how cavalierly I have
transformed my borrowings prevents my making more specific

acknowledgments. 5
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The Break-through is characterized not only by the separation of
psychology from philosophy, the displacement of the traditional
leading genres by the personal lyric and analytic prose fiction (with
the consequent subordination of plot to character); it is also marked
by the promulgation of a theory of revolution as a good in itself and,
most notably perhaps, by a new concept of inwardness. One is almost
tempted to say, by the invention of a new kind of self, a new level of
mind; for what has been happening since the eighteenth century seems
more like the development of a new organ than the mere finding of a

. . ©
new way to describe old experience.
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In going underground, I whipped it all except the mind, the mind. And
the mind that has conceived a plan of living must never lose sight of
the chaos against which that pattern was conceived. That goes for
societies as well as for individuals. Thus, having tried to give pattern
to the chaos which lives within the pattern of your certainties, | must
come out, | must emerge. And there’s still a conflict within me: With
Louis Armstrong one half of me says, “Open the window and let the
foul air out,” while the other says, “It was good green corn before
the harvest.” Of course Louis was kidding, ke wouldn’t have thrown
old Bad Air out, because it would have broken up the music and the
dance, when it was the good music that came from the bell of old Bad
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Air’s horn that counted. Old Bad Air is still around with his music and
his dancing and his diversity, and I'll be up and around with mine.
And, as | said before, a decision has been made. I'm shaking off the
old skin and I'll leave it here in the hole. I'm coming out, no less

invisible without it, but coming out nevertheless.
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My first anxiety attack occurred during a Louis Armstrong concert.
[ was nineteen or twenty. Armstrong was going to improvise with his
trumpet, to build a whole composition in which each note would be
important and would contain within itself the essence of the whole.
I was not disappointed: the atmosphere warmed up very fast. The
scaffolding and flying buttresses of the jazz instruments supported
Arumstrong’s trumpet, creating spaces which were adequate enough
for it to climb higher, establish itself, and take off again. The sounds of
the trumpet sometimes piled up together, fusing a new musical base,
a sort of matrix which gave birth to one precise, unique note, tracing
a sound whose path was almost painful, so absolutely necessary had
its equilibrium and duration become; it tore at the nerves of those who
followed it.

My heart began to accelerate, becoming more important than the
music, shaking the bars of my rib cage, compressing my lungs so the
air could no longer enter them. Gripped by panic at the idea of dying
there in the middle of spasms, stomping feet, and the crowd howling, |
ran into the street, like someone possessed. &

W= S NIOIR-2" “l remember smiling when I read that, partly
in admiration of the clarity in her recollection of the music — its
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In reconstructing the origin of the powerfully repellent feelings the
Thing incites, Cardinal writes, “It seems to me that the Thing took
root in me permanently when I understood that we were to assassinate
Algeria. For Algeria was my real mother. I carried her inside me the

way a child carries the blood of his parents in his veins.” She goes

on to record the conflicting pain that war in Algeria caused her as a
French girl born in Algeria, and her association of that country with
the pleasures of childhood and budding sexuality. In moving images of
matricide, of white slaughter of a black mother, she locates the origin
of the Thing. Again, an internal devastation is aligned with a socially
governed relationship with race. She was a colonialist, a white child,
loving and loved by Arabs, but warned against them in relationships

other than distant and controlled ones. Indeed, a white camelia “svelte

<=}
in appearance but torn apart inside.”
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